ICON – TIMEBOX

What is going on today in the field of the economy of the visual? What symbols, strategies and concepts are we faced with in the era of digitalization and, above all, what are the consequences of the passage from the cinematic to the digital mode of production. This last has changed the capitalist machine into a fluid, grid-like matrix introducing new codes into its mode of operation. Codes that have, following the new territorialization and the process of digitalization, upgraded their analogic function. As a result, we are not only being colonized at the material level, but are as well being forced into epistemological thinking imposed on us by the system. This is occurring through new media, TV ads, reality shows, in short, through our everyday reality, where we are being passivized up to the point that allows us to still be socially productive, yet politically sterile.

The project Icon – Timebox exposes the relationship through which a new form of colonization is taking shape in the sphere of the visual. Radovič deliberately confronts us with the icon of the star and the attributes it assumes in communism and in capitalism, along with the specific message and specific ideology it bears. The belief that the advent of democracy and the consequent demonization of communism has brought an end to ideological apparatuses is mistaken, and it comes as a result of the mediation of capitalist values. In reality, ideological tools have upgraded to such a degree that it makes it possible today to speak about the simultaneous agency of the ideological and repressive apparatuses of the state and capital. 
The project Icon – Timebox places the icon of the star at the forefront of ideological (re)production. The icon thus serves as an analysis of the ideological apparatus of the state and capital. By placing two periods, two ideologies and two dictatorships in the same space, Radovič opens the way to new interpretations of both the system of visual codes used by these regimes as a means of their representation, as well as Althusser's differentiation of the field in which ideology operates. Icon – Timebox functions so as to temporarily abolish the symbolic and real difference between communism and capitalism, exposing their common denominator that finds its most evident expression in the economy of the visual. The icon becomes at once a means of admiration, liberation and oppression. 

